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THE BROAD MSU IS PROUD to present its first faculty 
triennial. This exhibition, featuring works ranging from 
abstract painting and photography to ceramics and 
installation art, showcases the wonderful diversity of 
Michigan State University’s exceptional art and design 
faculty. In any academic pursuit, the relationship  
between teachers and students is essential. It forms 
the core of the aspirations we all have to help guide 
the young mind in the ways of science, art, business, 
agriculture, or whatever else may be of potentially 
lifelong interest. This is especially true of artistic 
practice, where students and faculty interact in a 
way that can be more like an apprenticeship than 
an academic interaction. It used to be that all 
artists were identified by whom they studied  
with: Leonardo with Verrocchio, Giotto with 
Cimabue, and, leaping ahead, Rauschenberg 
with Albers, or Richter with Karl Otto Götz.  
Into the 1970s and beyond, artists were 
increasingly identified with their art schools 
rather than with individual instructors. 
Elizabeth Murray, for example, who  
attended the Art Institute of Chicago, 
is often characterized as having been 
“influenced” by Cézanne and Jasper 

Johns. This lack of specificity regarding 
individual teachers along the way is,  
I feel, a pity. 

 Thus we celebrate these tireless 
advocates for young artists, those 
who labor every day to advance 
their students’ conceptual and 
technical horizons, reminding 
ourselves that they, too, have  
their own practice, their own 
highly personal relationship 
to their artistic medium. This 
exhibition becomes a true 
celebration of those who 
guide our young and, in 
the time they are able 
to steal from mentoring 
responsibilities, advance 
their own artistry in  
new directions.

THIS YEAR’S MICHIGAN STATE UNIVERSITY 
Department of Art, Art History, And Design Faculty 
Triennial marks the inaugural presentation of this  
series since the opening of the Eli and Edythe Broad 
Art Museum at MSU in late in 2012. 

 A faculty exhibition provides an opportunity  
for colleagues to present their work to each other 
and their community. It also offers a snapshot 
of the creative dynamics at play within the 
department, from which one can extrapolate 
insights about the educational environment 
experienced by current students. As this 
wide-ranging installation makes clear, MSU’s 
Department of Art, Art History, and Design  
is a diverse group of strong, unique voices.  

 To establish a triennial faculty exhibition 
is to engage in the discourse surrounding 
large, serial, international exhibitions, 
which commonly take place biennially. 
The art world looks to the Whitney 
Biennial and the Venice Biennale—the 
standard-bearers among such 
presentations—to identify trends  
and new directions in contemporary 
art. The Broad MSU’s global agenda 
and active engagement in such 
debates makes it a particularly 
fitting venue for this presentation, 
and gives this exhibition the 
potential to reach beyond 
East Lansing and the MSU 
community. In extending 
the typical audience of a 
faculty exhibition, TIDAL 
SHIFT marks an exciting 
and inspiring shift from 
regional survey to 
international platform.
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TIDAL SHIFT MARKS THE INAUGURAL Department 
of Art, Art History, and Design Faculty Triennial 
Exhibition at the Eli and Edythe Broad Art Museum. 
The exhibition showcases the work of twenty-one 

studio art and design faculty members.
 Recognized nationally and internationally, 

Michigan State University’s studio art and 
design facultys’ creative research is regularly 
exhibited in venues all over the world.
Collectively, they have received recognition 
and support from the Fulbright Program,  
the National Endowment for the Arts, 
and the Pollack-Krasner Foundation. 
Representing a broad-range of media  
and contemporary art and design 
approaches, the exhibition highlights  
the faculty’s dedication to actively 
pursuing creative research. 

 Within the climate of higher 
education, Michigan State University 
faculty are continuously engaged in 
pursuits of excellence through the 
use of cutting-edge concepts  
and technologies.
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    THOMAS                  
   BERDING

9

MFA, Rhode  
Island School  
of  Design

THOMAS BERDING  

Hacked 
76" x 70"  

oil and canvas  

2014

BOTH THE HISTORY OF ABSTRACT PAINTING, with 
its encrypted images and performative character
and DIY aesthetics, with its notions of reuse and 
ongoing reexamination of value, exert a constant 
pressure in my studio. 

 Continuing an ongoing interest, my recent  
series of paintings identifies the fragility of 
representation and the insistence of materiality  
as recurrent themes. Functioning as a meeting- 
site of various sources, works from this series 
draw from an idiosyncratic archive of material 
culture, including explosion views common in 
instruction and assembly manuals, images 
of flow charts and visual models, and 
encrypted texts and screen-based symbols.  

 As these sources move into the 
language of painting, the identifying 
cues of these beginnings are often 
challenged. Alternating between 
moments of seeming bravado and 
passages of layered speculation, the 
paintings illuminate the shifting 
nature of language and wear the 
material process that bore them. 
The work’s facture is evidence of a 
cumulative process, an attempt to 
piece together multiple hacked, 
masked, edited, and gestural 
shards. Picturing a world 
in a simultaneous state of 
construction and disassembly, 
if a kind of wholeness or 
singularity appears, what 
emerges is a tenuous 
peace within a field of 
remnants and surplus.  
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  ADAM W.  
 BROWN

11

MFA,  
University  
of  Iowa

ADAM W. BROWN  

In collaboration with Kazem Kashefi  

The Great Work of the Metal Lover 

custom bioreactor

2012

HISTORICALLY, magnum opus (Latin for ‘great work’) 
was an alchemical process that incorporated a 
personal, spiritual and chemical method for creating 
the Philosopher’s Stone, a mysterious red-coloured 
substance that was capable of transmuting base 
matter into the noble metal of gold. Discovering 
the principles of the Philosopher’s Stone was one 
of the defining, and at the same time, seemingly 
unattainable objectives of western alchemy.

 The Great Work of the Metal Lover is a living, 
biochemical installation that transposes the 
alchemist’s historical attempt to synthesize 
gold into the present, and combines it with 
today’s increasing interest in primitive but 
robust organisms that played a crucial role in 
the origin of life on Earth—“extremophiles.” 
Extremophiles are microorganisms that are 
able to survive and flourish in physically 
and/or chemically extreme conditions that 
would kill most of the life on our planet. 
Scientists believe that extremophiles 
hold the key to understanding how 
life may have originated, due to their 
unique ability to metabolize toxic 
substances like uranium, arsenic  
and gold chloride. Experts hope  
to transform them into bio-filters 
to bioremediate industrial sites 
that mankind has polluted  
with heavy metals and other 
toxic substances.
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               LAURA  
      RUDOLPH   
              CLOUD 

13

MFA, Rhode  
Island School  
of  Design

MY LARGE-SCALE MULTIMEDIA INSTALLATIONS 
document personal experiences and the 
ephemeral quality of nature. Most of my work  
has a sociopolitical edge to it. Sky Impressions  
is an attempt to communicate across a diversity 
of cultures. This piece disregards differences 
and instead emphasizes commonality. 
Everyone has some relationship to the sky, 
regardless of where he or she is located 
geographically, except for a visually 
impaired person. When showing this  
work, I hear a variety of different  
stories and experiences.

LAURA RUDOLPH CLOUD 

Sky Impressions 
dimensions variable 

archival ink on Strathmore Paper 

2014
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    CHRIS
 CORNEAL 

MFA, University 
of  Memphis

15

IN MY DESIGN APPROACH TO BOOK COVERS, I attempt  
to communicate the layered, over-arching themes of 
the texts through the use of succinct visual metaphors. 
In Dr. Robin Silbergleid’s memoir, Texas Girl, published 
by Demeter Press, she tells the story of her decision 
to become a single mother, “not as a back-up or Plan 
B, but as a first choice,” while living in north Texas. 
For the cover of this book, I’ve used the baby onesie 
as an indexical reference to the child, the maternal 
relationship, and the anxious preparation for the 
baby’s arrival. A dream-like quality of memory, 
nostalgia, and wistfulness is connoted through  
the simplified, child-like style of the illustration.  
The script treatment of the author credit  
conveys the personal, autobiographical 
perspective of the memoir.

 In his book, Spiritual Modalities: Prayer  
as Rhetoric and Performance, published  
by Penn State University Press, Dr. William 
FitzGerald “examines how prayer works…to 
advance an understanding of prayer as a 
basic expression of our rhetorical capacities 
for communication and communion.” As 
the book takes a multicultural approach 
to prayer as rhetorical performance, 
I’ve designed the book cover to avoid 
visually referring to any one specific  
religion. I’ve used the visual style of 
a simplified iconographic “how-to” 
manual to visually deconstruct, with 
a sense of humor, the very serious 
process of communicating with the 
divine. The visual simplification 
of the illustration mirrors the 
methodologies of Dr. FitzGerald 
in his thoughtful scholastic text.

CHRIS CORNEAL

Spiritual Modalities: Prayer  
as Rhetoric and Performance 
(Pennsylvania State University Press)

book cover 

digital print on paper

2012

CHRIS CORNEAL

Texas Girl  
(Demeter Press) 

book cover 

digital print on paper

2014
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MFA, Rhode  
Island School  
of  Design

             D’ANN 
      DE SIMONE

D’ANN DE SIMONE

papavera somniferous
40" x 60"

birch bark from Green 

Mountains, archival inkjet 

prints, ink, gouache, 

acrylic, pencil 

2014

COLLAGE IS NOT ONLY A METHODOLOGY, but it is a 
philosophical approach to making art. I like working 
in the spaces between things because it is the only 
place to locate meaning. Nothing exists unless it  
is in relationship with something else. 

 Juxtaposing images and different ways 
of creating images allows for considering 
opposites simultaneously: high art and  
popular culture, East and West, text and 
image, representation and abstraction,  
camp and the deadly serious, exist side  
by side. My titles are linguistic hybrids.  
Found and fictional images function  
as signifiers of both individual and  
collective experience.

 Pervading the work with its 
constantly moving compositions is a 
persistent anxiety over the state of 
the environment and global politics, 
as well as my deep ambivalence 
towards technology. There is 
constant tension between East 
and West and political alliances 
continually shift with frightening 
speed. Meanwhile, we stare 
at our screens; their infinitely 
repeating text and images 
are like snow on television 
when there is no picture, like 
waves on the ocean, like the 
cosmos, bits and pieces of 
reality slipping by as we 
move toward annihilation.
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MFA, Maryland 
Institute College 
of  Art-Hoffberger 
School of  Painting

 BENJAMIN     
        DUKE

BENJAMIN DUKE 

Occupy My Heart (I’m Not Your Superman #2) 

96" x 96"

oil on canvas   

2012–2014

TITLES ARE A STRUGGLE FOR ME, a riddle, as 
supplementary texts they are always already 
problematic. An alternative title for this painting  
could have been—almost was—“The Thing…
Building, Dwelling, Thinking Itself.” Or  
perhaps this passage from Heidegger:

The world is the self-disclosing openness  
of the broad paths of the simple and 
essential decisions in the destiny of 
an historical people. The earth is the 
spontaneous forthcoming of that which 
is continually self-secluding and to 
that extent sheltering and concealing. 
World and earth are essentially 
different from one another and yet 
never separated…The work-being 
of the work consists in the fighting 
of the battle [der Bestreitung des 
Streites] between world and earth.  

Poetry, Language, Thought.  
A Hofstadter, trans. New York:  
Harper & Row, 1971 p. 49
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MFA, Indiana 
University 
Bloomington

  TERESA 
   DUNN

TERESA DUNN 

Truth Be Told 
52" x 44" 

oil on linen 

2013 

THE FIGURES IN MY PAINTINGS are suspended 
in an absurd world where they approach points 
of no return. Color, texture, and complexity 
bend time and space as the storytelling 
lingers in moments that approach, yet never 
quite reach, the event horizon. Precarious 
situations confront the characters to 
challenge each other and examine their 
own motives.  

 My paintings depict singular events 
from multiple perspectives as ambiguity 
emerges about what has just occurred 
or what is about to happen. The 
people in my works rely on their own 
wits and question others’ intentions 
to make sense of incongruous 
landscapes. Men and women, 
objects and animals, friends and 
strangers interact in tightly woven 
communities where intimacy  
and incompatibility collide.
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MFA, University 
of  Illinois 
at Urbana-
Champaign

 JAMES E.  
    FAGAN

JAMES E. FAGAN 

Split Screen 
36" x 48" 

acrylic 

2014

IN MY NON-OBJECTIVE PAINTINGS, I consistently 
begin with a general idea about composition and 
color relationships. The painting begins with a single 
break-up of the surface of the canvas involving a 
basic compositional idea. From there, what follows 
is a long creative dialogue between the work and 
the artist. For some artists, it can be said the 
work leads the artist. For others, the artist leads 
the work. For me, it seems to be a collaborative 
effort evolving between the painting and the 
artist. In this Split Screen painting, I divided 
the canvas into two large areas. On the 
right side, there are four basic color shapes 
and on the left side, there are dissimilar 
shapes interspersed with color fragments. 
I worked to integrate the two sections, 
using bands of color to achieve the 
finished painting.
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XIA GAO 

To Own Buddha (玄) 
110" x 60" 

canvas, lace-making, 

stitching 

2015

25

MFA, University 
of  Wisconsin-
Madison

        XIA 
      GAO

REGARDLESS OF RELIGION, each person needs 
spiritual rest and sanctuary. To Own Buddha 
suggests being mindful while experiencing chaotic 
life and speaks to inner peace. This work is a 
personal reflection of my trips to China as well as 
an artist residency I spent in Budapest, Hungary 
during the summer of 2014. During those trips, 
I visited temples and churches, and I allowed 
myself to have a blank mind so I could 
embrace new findings about life.  

 The work uses simple forms and 
materials. By pulling warp threads from 
a woven fabric to form an arched-door 
shape similar to those found in praying 
spaces, it suggests emptying oneself for 
acceptance. Measuring personal height, 
the half-emptied and transparent area 
is surrounded by randomly stitched 
threads pulling from another piece 
to invite inward and outward 
contemplations. Making the work 
is tedious and meditative, as it 
resonates with work’s meanings. 

 Chinese character 玄 
(Pinyin): Xuan contains multiple 
meanings: black, dark; profound, 
abstruse, recondite; and 
unreliable, incredible. All of 
which speak to the deeper 
dimensions of my work. 
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MFA, Syracuse 
University

             PETER 
 GLENDINNING

PETER GLENDINNING 

Fisher Body Oral History 
Project: The Good Neighbor 
and The VFW Hall 
video 

2014

WHAT I LOVE ABOUT LANDSCAPES is the different 
stories they hold for different people. Whether the 
landscapes are experienced in “reality” or through 
an artist’s rendering, a story is conveyed. It might 
be “here’s where I turn left,” or something equally 
practical, but often it is a story of greater depth,  
of hard reality or flights of fantasy. Fascination  
with hidden stories in landscapes, and the  
different ways that every individual “reads” a 
landscape to develop their own interpretation, 
their own story, has motivated me to make 
many series of photographs. I make them 
as a means by which stories that I perceive 
may be unearthed and shared. 

 This series presents landscapes that 
include the remnants of Lansing’s Fisher 
Body Plant, an immense workplace 
now closed and disassembled after 72 
years of automobile production, along 
with stories gathered by members 
of UAW Local 602 in an oral history 
project initiated by MSU Professor  
John Beck. My hope is that every  

viewer will consider the unique  
story that a landscape might 
convey to them on first 
impression, and appreciate 
the diversity of types of 
stories that might arise  
for others from the  
same stimulus.
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ALISA HENRIQUEZ  

Eclipse 
58½" x 23¼" 

digital images, 

magazine fragments, 

paper, acrylic  

paint, oil paint 

on wood panel

2014

           ALISA
 HENRIQUEZ

29

MFA, Indiana    
University

IN THESE WORKS, I combine material 
gathered from media-based culture, printed 
graphics, and art history with images drawn 
from my personal history.  In stacking and  
re-assembling these materials and images  
in figurative and totemic-like structures,  
I hope to explore the multiple histories, 
various beliefs, and at times contradictory 
notions of self that emerge. The 
encoded meanings and origin myths 
contained in sources as varied as 
digitized renderings of the human 
anatomy, personal identification 
cards, and a patchwork quilt made 
by my paternal grandmother 
offer much artistic fodder for 
examining the connectivity, 
emblematic importance, and 
at times fractured nature that 
these personal and media-
born identities reveal when 
positioned in the same space.
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ALISA HENRIQUEZ  

Storyline  
61½" x 22¾"  

digital images, magazine  

fragments, paper, acrylic  

paint, identification   

cards, patchwork 

quilt, bedspread  

on wood panel 

2014
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    ZACHARY
         KAISER

33

MFA, The Dynamic 
Media Institute  
at Massachusetts 
College of  Art 
and Design

ZACHARY KAISER 

In collaboration with Gabriel Schaffzin 

Whisper
acrylic enclosure, 

receipt printer, 

microcontroller, 

bespoke software, 

microphone 

2013–2015

SYSTEMS OF ALGORITHMIC INFERENCE and 
recommendation wield increasing influence over 
our lives. As ambient intelligence systems such as 
smart, connected products and services become 
more pervasive, the daily minutiae of our lives is 
increasingly subject to data-capture and analysis. 
Whisper is an early-stage prototype of a device 
intended to intercept and scramble the data 
transmitted from connected products or  
services in the “smart home.” It points to a 
future where we must reintroduce surprise 
and serendipity into our lives that have 
been rendered algorithmically anticipated. 
This iteration of the device asks users 
to speak to it, describing their feelings. 
This spoken data is then scrambled by 
Whisper’s associative transformation 
algorithm. The scrambled data is  
used to query amazon.com, returning 
a product recommendation. This 
process demonstrates the way in 
which Whisper would intervene  
in a user’s daily life, scrambling 
and transforming data captured  
in day-to-day interactions to 
reintroduce serendipity  
and subvert systems of
algorithmic inference 
and recommendation.
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     PAUL 
  KOTULA

35

MFA, New York 
State College  
of  Ceramics at  
Alfred University

PAUL KOTULA 

Setting for One 
4½" x 27" x 22" overall 

glazed stoneware, Orrefors 

glass, laminated wood 

2012

PAUL KOTULA 

Setting for One, not pictured

5½" x 22" x 17" overall 

glazed stoneware, Marc Newson 

glasses, wood, paint  

2015

Photo: Tim Thayer 

I PRODUCE TABLEWARE as a means to celebrate  
and critique Modernism and the ideologies it has  
inspired. While Modern design offered ease  
through uncomplicated structure, Modern  
culture presented unrest.  

 My pots share an affinity for simple design.
But, they are complex hand-formed and glazed 
containers. In combination, as settings, their 
intricacy becomes obscured. Arrangements of 
the ware often do not conform to conventional 
Western dining standards, yet deference 
for each distinct composition is pertinent 
to obtain formal resonance and to rebuke 
preconceptions about prescribed order. 

 The plates and bowls are paired with 
other associative objects to heighten formal 
interplay and to extend contextualized 
histories and commentary. The Orrefors 
Double Old Fashioned glass included  
in one setting was inherited from two 
male friends who shared cocktail hour 
before dinner. The vessel was placed  
in commemoration of the pair and  
is a reminder of the complex  
mid-century Western cultural ritual 
that some necessitated for societal 
survival. A dark, faux wood-grain 
laminate tabletop serves as a 
placemat for this grouping; it 
is simultaneously a seductive 
masculine aesthetic and a  
wry commentary on America’s 
fascination with artificiality. 
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        JOE 
  KUSZAI

37

MFA, Yale  
University

JOE KUSZAI 

Less is More 
6" x 6" x 3" 

digital print on paper 

2014

MY DESIRE TO CREATE is imbued within the 
process. Graphic designers are inspired and 
motivated by emotions. There are some 
who may feel as if computer-literate artists 
are not equal to our fine art partners, but 
our process stems from the same place: 
the desire to make something good.  
Our imagination allows us to create  
new worlds and new concepts that  
are so detailed that is hard to believe 
you are not looking into reality.
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JAMES L.      
LAWTON

39

MFA, Kent  
State University

THE REFERENCE TO HOUDINI’S MANY performances 
parallels the immigrant’s escape of a past to the 
magician’s many performances, of freeing himself 
from locked and confined quarters as echoed by 
the thousands of trunks abandoned on Ellis Island 
between 1892–1954.  

 Houdini’s Escape: An Immigrant’s Dilemma 
seeks to bring together the strength of these 
diverse cultures and family histories through use 
of uploaded photographic images. It illuminates 
individual and personal ties across generations 
and communities along with national and 
global exchanges that have shaped and are 
shaping concepts of identity and history.  
The work is continually changing as images 
being uploaded and randomly projected on 
the work, walls, visitors and superimposed 
over printed images of early Americans 
and presented in the cast paper trunk. In 
the installation, the trunk, constructed 
of varied international newspapers, 
references current cultural diversity. 
Simultaneously, an audio track speaks 
a litany of family names pronounced 
according to native tradition, along 
with an underlying track of John 
Lennon’s song credited to Lennon-
McCartney for the Beatles, Lucy 
in the Sky with Diamonds.

 You may contribute  
photographs of your family 
and historic artifacts to be 
integrated into the exhibit by 
uploading the photographs 
to www.lucyandyou.com.

JAMES L. LAWTON 

Houdini’s Escape:  
An Immigrant’s  
Dilemma 
dimensions variable 

multimedia 

2015
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JAE WON LEE 

Seize the Flower  
in the Mirror 
34" x 35" x 25" 

colored porcelain, 

wood table and box, 

plexiglas, fabric, paint  

2014

           JAE  
 WON LEE

41

MFA, New York 
State College  
of  Ceramics at  
Alfred University

MAKING NEW WORK depends upon noticing things—
new encounters with our surroundings, challenges, and 
ourselves. New encounters offer me an artistic journey 
that explores the divisions and unifications of nature, 
culture, and society as well as the acculturation of 
Eastern ideas in a Western environment. Inspired 
by a poetic verse of Song Dynasty poet Hwang 
Tingjian’s Catch the Moon in the Water, Seize 

the Flower in the Mirror, I attempt to interpret 
and visualize this particular text that describes 
things that are unattainable. The condensation 
in Chinese poetry led me to create black 
porcelain chrysanthemums and asters, which 
are encased in a black box with reflective 
interior. The blackness of both ceramic and 
furniture parts alludes to other-worldliness 
in time past. It also suggests a lyrical 
resonance of passage of time through the 
repetitive acts of concentrated labor for 
reflection and insights through reductive 
expressions and visual condensations. 
I investigate multidimensional and 
contextual relationships between the 
ancient and the contemporary, the 
natural and the cultural, and the 
internal and the external. I offer an 
aesthetic perspective that recalls 
the muted sensibilities of internal, 
spiritual introspection.  
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ROBERT A. 
MCCANN

43

MFA, Indiana 
University

ROBERT A. MCCANN 

Hands Across America 
96" x 60" 

oil on linen 

2014

HANDS ACROSS AMERICA is part of an ongoing  
series of work populated by inventive depictions of 
professional wrestlers from past and present. These 
subjects are simultaneously engaged as sprawling, 
open-ended analogues of humanity and as a  
peculiar form of history painting.  

 In this series, “history” is defined by actual 
and fantastical events; conflict and incidental 
interaction between characters portrayed over 
generations in the ring and on film; and a  
history accumulated by the paintings in the 
process of layered, responsive making.  

 In Hands Across America, the composite 
scene portrays era-appropriate wrestlers 
alongside the ghost of El Santo, in a 
haphazardly edited version of contemporary 
Lansing. For me, charity events like “Hands 
Across America” or “We Are the World” 
that occurred when I was a teenager, 
represent a now remote-optimism about 
fighting poverty, cruelty, and cynicism. 
The process of reconstructing the 
scenario in studio involved obscuring 
or overwriting elements of my 
collage-based setting that were 
most anachronistic—replacing the 
Qdoba with a JCPenney, crossing 
out the Better Health Store, etc. 
These terms of inquiry might 
constitute something like a 
portrait of society’s past  
and future, animated by  
the larger-than-life stars  
of pro wrestling.  
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Expansion 
23½" x 33" 

digital print on paper 

2013

MY WORK EXPLORES ENVIRONMENTAL ISSUES  
through typographic, photographic and volumetric 
integration. Expansion is a commentary on the  
impact that human population is having (and will 
continue to have) on the depletion of natural 
resources and habitats. The UN projects that the 
world population will reach 9.7 billion by 2050. 
Carbon and water levels are rapidly rising, while 
natural resources increasingly diminish. For 
the sake of our planet, our survival, and the 
ecosystems that we are a part of, mankind  
must establish a healthy global balance.

 An action or initiative may begin on  
a small scale and spread across a large  
area—ideologically and geographically. 
Currently, aggressive acts of expansion 
dominate and overshadow the meekness  
of conservation. As the poster states,  
“it is time to question…need/want, long 

term/short term, conservation/expansion, 
and sustainability/imbalance.” 
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Design is in the Process 
20" x 30" 

digital print on paper

2013

AS AN EDUCATOR AND PRACTITIONER in the  
evolving field of graphic design, I have found  
myself examining the multiple ways I am able to 
function within it. I work across many roles and 
practice design through a variety of forms—from 
static to dynamic, time-based to print. Through 
all of these endeavors I aim to bring clarity to 
complex information through a visual narrative. 

 The Design is in the Process poster 
diagrams the variety of methods and tools 
used in the design process. I surveyed 42 
professional designers (through an online 
anonymous survey) about their preferred 
processes and determined the ways in 
which these methods might evolve  
with experience over time.

 The album cover design for  
Amazing Things, released by Delsin 
Records, was born out of new 
relationships and represents the 
beginning of a personal journey  
for the musician, John Beltran,  
and myself. This piece represents  
a significant time in our lives.
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Amazing Things (Deslin Records)

CD 5¼" x 5" (closed) 

Vinyl 12" x 12" (closed) 

album cover

digital output 

2013



DEPARTMENT OF ART, ART HISTORY, AND DESIGN
FACULTY TRIENNIAL

TIDAL SHIFT
Spring 2015

           BEN 
  VAN DYKE

51

MFA, University 
of  Michigan

BEN VAN DYKE 

Contaminated Patterns 
15' x 10' 

steel, acrylic, 

paper, vinyl  

2014

I PRODUCE COMPLEX TYPOGRAPHIC INSTALLATIONS 
made of steel, acrylic, paint, piano wire and any other 
materials I can bend, fold, twist, mutilate and make 
black. These exhibitions are site-specific, improvised 
uses of spaces and materials that flirt with the 
territory between turbulence and unity. Creating 
complicated, three-dimensional typographic 
structures forms a code, illuminating modes of 
communication that transcend language and 
tap into a more nuanced, messy embrace of 
complexity. I rarely see an exhibition space 
before installation begins and I make no 
sketches or plans ahead of time, sometimes 
arriving only days before the opening date. 
This not only maximizes the pressure to 
work quickly and intuitively, but also 
focuses the energy of the exhibition on 
the value of uncertainty. It also effectively 
disconnects the work from pre-existing 
expectations of what design is. I seek 
to redefine the relationship between 
the writer and the reader, and what it 
means to communicate visually. 

 In graphic design, pure clarity is 
an idea that only seeks to repeat 
the past. As a designer, I am aware 
of the connection my chosen field 
has to clarity, but I find it lifeless 
and potentially damaging. I 
see the world as a series of 
patterns ranging in variable 
degrees of redundancy and 
novelty, not limited by the 
strict conventions of written 
language. I am deeply 
fascinated with the idea 
that organizational 
systems minimize 
uncertainty in order to 
reduce risk as well as 
external dependencies.
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Half of June 
45" x 14¾" x 14¾" 

porcelain, wire, 

wooden table  

2013

Objects hang before the eyes of the imagination, 
continuously re-presenting ourselves to ourselves,  
and telling the stories of our lives in ways which  
would be impossible otherwise. 

—Moira Vincentelli

I AM INFLUENCED by the silent expanse of cathedrals, 
the familiarity of domestic spaces, and the magical 
reality of dreams. My current work focuses on 
imagery of bones and flowers in order to reflect 
life. I am interested in the human condition, how 
individuals relate to their surroundings, and how 
identity is formed and transformed. Making art 
is a continuous search for meaning. 

 Pieces in the Bloom Series explore the 
fullness and lightness associated with flowers 
using the permanence of porcelain. I am 
fascinated by the simple joy of flowers  
and how they immediately change the  
brain into a state of happiness and hope. 
My porcelain flowers mimic the fragility  
of actual flowers, yet remain in a state  
of constant bloom. In Michigan, 
especially during the winter months,  
it is reassuring to remind oneself that 
spring will soon be here and along 
with it will be the green warmth  
of flowers. 
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2010–2011
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